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PREFACE AND ACKNOWLEDGEMENTS 


The arts of Senegal have had a true champion in President Leopold Sedar 
Senghor. An internationally acclaimed poet and one of the architects of 
the concept of Negritude, President Senghor has been instrumental in fos¬ 
tering an artistic renaissance in Senegal since it achieved independence 
from France in 1960. 

The works in this exhibition are extraordinarily varied in style and mode of 
expression. They range from small folk paintings on glass to large tapestries; 
from representational images to abstract designs. This very diversity offers 
proof of the rich and vigorous artistic activity in this young west African 
nation. And yet within this diversity can be found certain qualities that 
reflect a common national heritage as well as Senegal's centuries-long 
association with Islamic and European cultures. 

Senegal has for generations been a stopping-off point between Europe 
and sub-Saharan Africa, and between Africa and the Americas. It is, in a 
way, a crossroads where Islamic, European and black African cultures meet. 
The art in this exhibition reflects, in its synthesis of European styles and 
African subject matter, the country's geographic position and reaffirms 
President Senghor's desire to preserve an African cultural heritage while 
taking from Europe what is applicable to the African experience. 

President Senghor has characterized Negritude as "the cultural patrimony, 
the values and especially the spirit of black-African civilization." These 
qualities are everywhere evident in the themes and subjects of this exhibi¬ 
tion, which are frequently drawn from the history, daily life and literature 
of the country. In addition, the works project a positiveness about life in 
the vibrancy of their colors and the rhythms of their forms. But there is also 
a sense of mystery about many of these works which effectively captures 
the animistic view of nature so integral to traditional African art and still 
an essential ingredient in the life of its people. 

This exhibition consists of the same group of objects that recently toured 
Mexico and Canada. It was organized by Lie. Lenin Molina, former Assistant 


Director of Visual Arts with the National Institute of Fine Arts, Mexico City; 
and Glen E. Cumming, Director of the Art Gallery of Hamilton, Ontario. The 
present publication is based to a large degree on the catalogue for the 
Canadian tour. 

Many people have been involved in the realization of this project in the 
United States. Although it is impossible to acknowledge everyone, special 
recognition is due: Amadou Moustapha Diao, National Commissioner for 
Art Exhibitions with the Ministry of Culture, Republic of Senegal; His Ex¬ 
cellency Andre Coulbary, Ambassador Extraordinary and Plenipotentiary of 
the Republic of Senegal in the United States; and Djibril Sail, Cultural 
Attache, Embassy of the Republic of Senegal, Washington, D.C. The exhi¬ 
bition has had the enthusiastic support of Mayor Marion Barry of Washing¬ 
ton, Mayor Maynard Jackson of Atlanta, and Mayor Ernest "Dutch" Morial 
of New Orleans. Their cooperation will ensure the broad participation of 
these communities. It was Claus M. Halle, Vice Chairman, The Coca-Cola 
Company of Atlanta, Georgia, who first brought this exhibition to the 
attention of the High Museum's staff. 

Our special thanks go to The Coca-Cola Company, Atlanta, Georgia, for 
their grant which made this catalogue possible. 


Peter C. Marzio 

Director, Corcoran Gallery of Art 
Gudmund Vigtel 

Director, The High Museum of Art 
E. John Bullard 

Director, New Orleans Museum of Art 
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INTRODUCTION 


"The spiritual forces which animate a people may have to lie dormant in silent 
catacombs for centuries; then, with millenial vigour, as it were, they suddenly surge 
forth in the new and different forms of the modern era." 

Jacques Lassaigne 

The renaissance of the arts in Senegal can be explained by a series of 
historical and cultural events, and it is an integral part of these events. 
Our first major consideration is not Senegalese independence as such, but 
the importance of culture in the plan for the development of new infra¬ 
structures and in the country's general development program, which was 
started in 1960. 

It was a risky venture to launch a direct attack on the economic front, with all 
of its climatic and other uncertainties, and at the same time to become 
involved in activities aimed at stirring up dormant cultural energies and 
rediscovering the source of the collective identity which for centuries the 
slow process of deculturation had undermined. 

The interminable period of artistic lethargy which preceded Senegal's 
independence was due in part to colonization and its attendant crusade for 
Christianization, through which the masks and statuettes of animist gods 
and ancestors were dispersed. This accounts for the abundance of African 
art in private European collections and museums. The second reason was 
Islamization, under which the Koran forbids the making of carved images. 
It was therefore necessary to re-establish art in the city. Although, Senegal, 
unlike Ivory Coast, Dahomey, Nigeria and Mali, did not have a continuous 
plastic arts tradition, there is no doubt that art of a religious, functional or 
formal nature was important in some homes in Cape Verde which lies at the 
beginningof a curve which follows the course of the Niger and goes as faras 
the Congo Basin. Within this area the languages spoken belongto the same 
group and the arts have flourished. 

It must be borne in mind that Senegal, with its present boundaries, the result 
of an artificial division, belonged in the past to the great Malian empire and 
then to the Tekrur empire. Wars and migrations were very extensive in 
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Africa. Population groups were mixed, tribes rose and fell, and there was 
interaction between conquerors and conquered. The resultant influences 
were diverse and so little-known that there is room for much speculation. 
But since Senegal is a country of oral traditions, it is virtually essential to 
delve into the inexhaustible mine of information represented by the recol¬ 
lections of the old people. Some of them, who were taught these things by 
their fathers' fathers, in the Cape Verde, Sine-Saloum or Casamance regions, 
enthusiastically describe the magnificent weaving and leather work pro¬ 
duced in the outdoor workshops. As early as the 18th century Ritchie and 
Chambonneau, in Deux textes sur le Senegal, extolled the craftsmanship 
and artistic creation that went into the rich garments, interwoven with 
charms, worn by the inhabitants of the Waalo. 

The Senegalese and even the Sudano-Sahelian castes were named after the 
areas of endeavour of their members, who were weavers, wood carvers, 
silversmiths, leather workers, blacksmiths, potters, vocalists, canoe makers 
and fishermen. 

The renewal which we are examining and which has been occurring over the 
past fifteen years or so, could not have taken place in such short time, had 
the revampingof the structures and programs of the School of Arts not been 
completed by the creation of the National Arts Institute; had a modern 
theatre not been made available to the Daniel Sorano Theatre Company; 
had the modern and functional Musee Dynamique not been able to house 
the largest and most opulent exhibition of negro art ever staged in the world 
— an exhibition in a class of its own in terms of the quality, quantity, and 
historical value of the items exhibited. Also, Dakar was the focal point to 
which were drawn huge numbers of the best artistic talents from Africa and 
around the world on the occasion of the first World Festival of Negro Arts, 
held in a climate in which the values of the black civilization were 
celebrated, while at the same time there was serious contemplation mixed 
with the excitement at the Festival site itself, a few miles from Goree Rock. 
Another contributing factor was the transformation of the little weaving shop 
at the School of Arts into a tapestry works. Finally, a contribution was made 
by Leopold Senghor, Senegal's Fiead of State, who proved that he was an 
attentive and wise patron of the arts. 

In April 1966, at the opening of a memorable symposium on Negro art, Mr. 
Senghor made the following remarks: 

"... The time of slavery is past. To use a current and immediate 
example, in Senegal today, and particularly here in Dakar, where 
images and ideas are borne about by the four winds, we are 
witnessing a new wave of national art, which has its roots in the 
black basalt of Cape Verde. Negro art uplifts us in times of 
despair, encourages us in our efforts at economic and social 
development and sustains our will to survive. I am talkingabout 
our poets, our storytellers, our singers and dancers, painters, 
sculptors and musicians. Whether they are painting violent 
mystical abstractions or the noble elegance of courtly love, 
sculpting a lion like the one on our coat of arms or a fantastic 
monster, whether they are dancing in celebration of the Devel- 
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opment Plan or singing about cultural diversification, our Black 
African, Senegalese artists are helping us to live fuller and better 
lives. A fuller life is a more intense life, characteristic of the 
north-Sudanese aspect of Black African civilization. A better life 
is one which will lead to a solution of the concrete problems 
which we must face as we move forward into the future. 

"I do not wish to create the impression that negro art is nothing 
more than a technique or series of techniques by which to serve 
and increase the comfort of a materially-oriented civilization. 

Let me make one thing clear: I am speaking about development 
— not just economic growth, but the correlative and comple¬ 
mentary totality of matter and spirit, the economic and the 
social, the body and the soul. I am thinkingof production as well 
as material and spiritual benefits. My concept of the black 
heritage is a civilization in which art is related to both technique 
and vision, craftsmanship and prophecy; in which art expresses, 
as was stated by Ogotemmeli, 'the identity of physical move¬ 
ment and spiritual forces'. On another occasion this old black 
man said: 'The weaver sings while his shuttle carries the thread 
back and forth, and his voice is woven into the material, as it 
were, strengthening and perpetuating the ancestral tradition.'" 

Today's Senegalese artists all have their own very personal styles of 
describing the world. As writers conscious of their Black heritage they all feel 
a "need for identity, as essential element of man's dignity and a part of him". 
Each in his own language proves the useless arrogance of that genocidal 
undertaking which consists of "cutting the roots of their history, their land, 
their traditional beliefs and their cultural heritage". 

We should not attempt to pigeonhole these artists into any type of figurative 
or abstract genre. The totality of their works is immersed in a sort of 
mythology of which the mysterious depths have been defined in psychiatric 
language as the collective unconscious. Here nature is not copied but is 
interpreted and placed in new contexts. It is the medium by which expres¬ 
sion and depth are attained. In hyperbolic and graphic terms or in a mute 
language of interlaced colours and curves it is an expression of things that 
are born, are transformed and which do not die, within the vast animist 
cosmos — invisible to the layman — in which symbiotic sequences of the 
cosmos unfold, bringing into play the gods and their interaction with man, 
with the vegetable, animal and mineral domains, and with space. Perma¬ 
nence and death are excluded from this process of symbiosis, which is 
nothing other than the eternal passage of time outside of measured time, 
that comfortably divided span of days and nights, seasons and years, birth 
and death, in which we are imprisoned. 

In this symbiotic world, things appearand then disappear: Sounds are heard 
and then fade away, transposed into another register. In his treatise on 
painting, Leonardo da Vinci counselled the young artists of his time to 
contemplate the stains on an old wall to try to find outlines for new forms in 
them. Spontaneously, without having studied da Vinci, Senegal's plastic 
artists can decipher impulses which at one time were lost in a worldly form 


of sign language but which today have been endowed with a higher 
purpose. It is as if they were interpreting arcane writings. As they advance 
and subdue the telluric forces which inhabit or surround them, they move 
into the "circle of coloured incandescence called the creative beauty of the 
world". Without losing touch completely, they live on the edge of a cosmic 
vertigo. Obsessions of unknown origin rise to the fore. In an unfailingly 
original and fresh way they translate the mythical forms which they feel 
stirring within themselves. This is why so many of their canvases are 
symbolic and emblematic narrations. 

As in the past, when their predecessors did majestic work in sculpture and 
iron in total anonymity, knowingand feelingthatthey were servingthe gods, 
the ancestors and the whole community, Senegalese artists do not work in 
isolation. This colourful people, who could not read or write, but who would 
sing, dance, sculpt, weave, interpret the stars, and the flight of the birds, can 
still be found today, in the quiet expanse of a canvas, in the raised surface of 
a collage or in a tapestry. 

At times one artist is sufficient to reveal the quality of a physical and human 
environment. 

By reconstructing fragments of unconscious memory, the artist makes an 
item of sacred pottery. The important thing is not the material, but the 
sensitivity which has coloured it, the imaginary use of the hands which have 
shaped it and which have given it this incorporeal, anamorphic form 
reminiscent of both the steatopygous Hottentot Venus and the fragile grace 
of the amphora. 

The nude, with or without characteristic attributes, a subject which is rarely 
depicted, is a religious illustration of the power of nature, not decadent 
sensuality, in which there can be no conception without progenitors, those 
elementary or superior forces which stimulate it in the incomparable 
harmony of the cosmos and attest to the eternity of the species. There is no 
exuberance — no blood-reds, only petal-reds. There are no tumults which 
do not ultimately subside. There are no cries, apart from a protest uttered in 
a dialogue, or the far-off, somniferous drone of a muezzin at sunrise or 
sunset. 

The sun is rarely seen; only that which it shines on is visible. The breezes are 
soft, like the silky, changing motion of a woman's garment. 

From early times to the present, this country has been beset by complex 
foreign cultures. But despite the vicissitudes and destruction wrought by 
cultural genocide it has created a native civilization in which the unity and 
power are comparable to the architectural wonders of ancient civilizations 
in their time. 


ASSANE SECK 

Minister of State for Culture, Republic of Senegal 




GLASS PAINTING IN SENEGAL 
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Glass painting is one of Senegal's most vibrant forms of popular art. It is 
essentially an urban phenomenon, and it illustrates the culture of the great 
African cities, something which is too often neglected or ignored in African 
studies, in which the tendency is to focus attention only on the traditional 
artistic forms of rural Africa. 

This living and constantly developing art is a part of this new Africa of great 
cities, where various races and cultures meet and intermingle. On the 
imaginary and oneiric planes, it expresses the concerns, customs and daily 
habits of the ordinary people of the towns, while at the same time it shows 
their deepest aspirations, their religious and mythical beliefs, their past and 
their legends. 

This art, which came from the East and was probably of Arab-Berber origin, 
has spread with urbanization. It is impossible to give the precise date of its 
introduction to Senegal, but it probably started with the creation of the first 
modern cities. Historically, glass paintingis usually seen as a popular form of 
painting. It exists in Central Europe, especially Romania, where it is a 
widespread pursuit, and also in the provinces of Eastern France. It is also 
done in the countries of the Middle East, in the Mediterranean area, in the 
Maghreb, and especially in Tunisia. From Black Africa it has spread to the 
countries of the Black diaspora, and today it is one of the most thriving 
artistic pursuits of the West Indies. 

The "reverse glass" or"on glass" technique, as it is called, is a simple one. It 
consists of tracing a drawing, that is often copied several times from a 
model on cardboard or paper and then freely interpreted, on to small 
plates of glass. 

The drawing is painted with bright water colours, and a simple frame is 
provided. The picture is shown with the smooth unpainted side exposed. 
The painted surface is protected by a sheet of paper or cardboard. This is a 
simple reproduction technique, one which leaves room for artistic creativity, 
both in interpreting the model, especially where non-religious models are 
concerned, and in the choice of colours. These colours may be con¬ 
ventional, that is, they may conform to a predetermined pattern, especially 
in the case of religious works. 

The artists are professionals who sell theirworkon acommercial basis.They 
do conventional subjects or original ones, or they may be commissioned to 
do portraits and the like for Senegales families. 

The main centres for this work are the poorer districts of Dakar, Saint-Louis, 
Thies, Diourbel and Kaolack, plus the towns along the River. The current 
popularity of this type of art among Europeans has created a new clientele 
and has transformed the market conditions. This new demand and the 
speculation engendered by it have provided the artists with an outlet and 
changed the creative pattern of their work. 
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Sources and themes 


Glass painting can be classified in accordance with sources of inspiration. 

1. Islam-inspired religious themes 

a) Koran Cycle (subjects usually based on models (Arabic drawings)) 

Biblical scenes, such as Adam and Eve, Paradise 

The Temptation 

The Flood, Noah's ark 

Abraham's sacrifice 

Scenes from the life of Mohammed, such as Mohammed's mystical 
voyage on his flying horse. 

b) Mouridique cycle (original Senegalese subjects) 

Scenes from the life of Ahmadou Bamba 

c) Representation of Islamic scenes in Senegal , for example, the marabout 
and his talibe. 

2. Historical and legendary cycle 
Heroes from national history. 

For example: Lat Dior on horseback — scenes from the life of Lat Dior 
Epic combats and great battles. 

3. Mythical cycle 

Theme of Mamiwata (Djinni woman of the waters). 

Monster theme (representation of monsters, animals — metamor¬ 
phoses of genies and of "dem", or man-eating sorcerers). 

4. Grotesque cycle 

These humouristic scenes are based on recurrent themes, such as the 
hunter becoming the hunted, or the sleeping man awakened by a 
ferocious animal. 

5. Ornamental cycle 

Birds, flowers and animals — the parrot, the rooster, the turtle; flowers 
and garlands. 

6. Rustic scenes 

Fulah shepherds, villages. 

7. Portraits 

Commissioned portraits or idealized portraits. These portraits often 
exhibit very fine techniques. Some of them are masterpieces which 
admirably portray an elegant, distinctive female face, or one wearing a 
melancholic or serene expression. They are proof that glass painting is 
not only a "naive" art form but that it is eminently capable of rendering 
the subtlest shades of expression. 



Amadou SECK, Bird-man (Cat. 115) 










THE ARTISTS 


Amadou BA 

Born July 11, 1945 in Agniam Thidaye, Matam, Senegal. 

Former student in Plastic Arts Research Section, National School of 
Arts, Dakar. 

Exhibitions: 

1963 Centre d'Echanges Culturels de Langue Franchise de Dakar 
(Centre for French-language cultural exchanges, Dakar). 

1966 First World Festival of Negro Arts, 'Tendencies and Confrontations", 
Dakar. 

1967 Biennale des Jeunes, Paris (young people's biennial festival). 

1968 Centre d'Echanges Culturels de Langue Franchise, Dakar 
Centre Culturel Fran^ais (French cultural centre) de Saint-Louis 
du Senegal. 

1969 Algiers festival. 

1970 Ten years of Senegalese Art, Stockholm 
Senegalese Week, Rabat, Morocco. 

1972 African Creation 1972, New York. 

1973 First Senegalese Artists' Exhibition, Dakar 

One-man exhibition, Centre d'Echanges Culturels de Langue 
Frangaise, Dakar 

Contemporary Senegalese Art, Liege, Belgium. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1975 "Three Senegalese Painters", American Cultural Centre, Dakar 
Third Senegalese Artists' Exhibition, Dakar. 

1977 Fourth Senegalese Artists' Exhibition, Dakar. 

Projects: 

Decoration of tourist complexes in Senegal. Illustration of Gisela Bonn's 
book, "Afrika Die dunkle Trommel." 


Samba BALDE 

Born in 1950 in Botto, Department of Kolda, Senegal. 

Entered School of Arts, Dakar, in 1968-1969 (admitted to school on 
presentation of work samples). 

Entered Plastic Arts Section, 3rd year. 

Diploma obtained: National School of Arts diploma for plastic arts. 



Samba BALDE, Wild Antelope (Cat. 8) 
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Badara CAMARA 



Born January 30, 1947 in Thies, Senegal. 

Former pupil of National School of Arts, Art Instructor Training Division. 

1969-76 Professional career: Matar Seek, Tiokho colleges. 

1976- 77 Head of Technical and Artistic Division, Decorative Arts 
Enterprises, Thies, Senegal. 

1977- 78 Junior College, Camp Faidherbe, Thies, Senegal. 

Exhibitions: 

1975 French West Indies. 

1977 Monte Carlo. 

Maison d'Afrique (Africa house), Paris. 

1978 United States. 

Badara CAMARA, Africa (Cat. 10) 


Projects: 


Works belonging to the State, to the primatial residence, and to the 
Senegal Ministry of Foreign Affairs. 

Works presented by the President of the Republic: " Obsession", in Brazil; 
"Suffocation ", to Queen Juliana; " Creation ", in Rome. 

Illustration of children's books: " Creation as Seen by the Black Man 
"The Story of a Canal in Mali"; "The Country Community ", by Abdou A. KA. 
Illustration of poems in "Ethiopics". 

Ery CAMARA 

Born in Dakar, Senegal, January 17, 1952. 

Art Studies: 

1969-75 Plastic Arts Section, National Institute of Arts, Dakar. 

1975 Mexican government scholarship to study restoration of art works. 

One-man exhibitions: 

1974 Antena Gallery, Dakar. 

1976 Ecole de Cooperation Internationale (international co-operation 
school), Bordeaux, France 

Cultural Activities at Universidad Autonoma Metropolitana, Unidad 
Azcapotzalco, Mexico 
Instituto Mexico, Mexico. 

1977 Galena Jose Maria Velasco, I NBA, Mexico 

Centro de Estudios Economicos y Sociales del Tercer Mundo, Mexico 
East St. Louis, Illinois, U.S.A. 

Universidad Anahuac, Mexico. 

1978 Galeria Arte de Coleccionistas, Hotel Maria Isabel Sheraton, Mexico 
St. Louis, Missouri, U.S.A. 

Croup exhibitions: 

1973 Senegalese Week, Tunis, Tunisia. 

1974 First Senegalese Artists' Exhibition, Dakar 
Pan-African Youth Festival, Algiers, Algeria 
Industrial and Artistic Exhibition of Senegal, Dakar 

Second prize for illustration of Technical Co-operation Calendar, 
Switzerland. 

1975 Third Senegalese Artists' Exhibition, Dakar. 

1978 Centro Latinoamericano, Churubusco, Mexico. 

1979 Salon Alameda, Hotel del Prado, Mexico. 






Mansour CISS, "Ndeupe" (Dance of Possession) (Cat 15) 


El Hadji Mansour CISS 

Sculptor 

Born May 28, 1957 in Dakar. 

Primary studies at Medina 3 School. 

Attended I NAS School between October 1973 and July 1977. 

In 1979 obtained a certificate from the sculpture studio at the Senegal 
National School of Fine Arts (artistic drawing, modelling, wood and stone 
sculpture, casting). 

Participated in exhibitions at the second, third and fourth Senegalese 
Artists' exhibitions and the group exhibition staged by the I NAS students 
at the Centre Culturel Blaise Senghor. 

Presently studying sculpture in the context of African mythology with 
"N'Deupe" (sacrifice) as his subject. This involves exorcism and spirits in 


contact with cosmic forces to heal sickness caused by the "Rap" (evil 13 

spirits). Height of work: 1.30 m. 

Boubacar COULIBALY 

Born June 4, 1944 in Dakar. 

1968 Admitted to Senegal's National Institute of Art (Plastic Arts 
Research Section). 

Exhibitions: 

1968 School of Art and Culture Week, Centre Culturel de Langue 
Franchise, Dakar. 

1969 School of Arts Week, Daniel Sorano National Theatre, Dakar 
First Pan-African Cultural Festival (contemporary art), Algiers. 

1970 School of Arts Week, Daniel Sorano National Theatre, Dakar. 

1972 First one-man exhibition, Centre d'Echanges Culturels de Langue 
Frangaise, Dakar. 

1973 First Senegalese Artists' Exhibition, Musee Dynamique, Dakar. 

1974 Second Senegalese Artists' Exhibition, Musee Dynamique, Dakar 
Art Senegalais d'Aujourd'hui, Galeries Nationales du Grand Palais, 

Paris. 

1975 Third Senegalese Artists' Exhibition, Musee Dynamique, Dakar 
Second one-man exhibition, Daniel Brottier Room, Dakar. 

1976 Third one-man exhibition, Gaston Berger Cultural Centre, St. Louis 
Senegalese Cultural Week, Congo 

Senegalese Cultural Week, Kuwait 
Exhibition of Senegalese Art in Germany. 

1977 Fourth one-man exhibition, Daniel Brottier Room, Dakar. 

1978 Fifth one-man exhibition, Centre d'Echanges Culturels de Langue 
Frangaise (Gallery 39), Dakar. 

1979 Sixth one-man exhibition, Gaston Berger Cultural Centre, St. Louis. 

Has participated in all Senegalese exhibitions organized by the 
Senegalese government within Senegal and abroad. 

Mohamed Seydou DIA 

Born May 21,1955 in Ziguinchor. 

Attended primary school in Dakar. 

1975 Admitted to the School of Fine Arts, and obtained his first-degree 
diploma in sculpture, 1979. 

1979 Admitted to advanced training in sculpture. 

Exhibitions: 

1976 Blaise Senghor Cultural Center 

1978 Fortnight for Youth and Culture, Dakar. 

1979 Senegalese Cultural Week, Belgium. 
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Ansoumana DIEDHIOU, The Ravens (Cat. 24) 
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Alpha W. DIALLO 


Born June 12, 1927 in Rufisque, Senegal. 

Has participated in the following exhibitions: 

1974 Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm 
Contemporary Senegalese Art, Helsinki. 

1975 Contemporary Senegalese Art, Vienna 
Contemporary Senegalese Art, Rome 
Third Senegalese Artists' Exhibition, Dakar 
Senegalese Exhibition, Congo. 

1976 Senegalese Week, Kuwait. 

1976 Senegalese Week, Algiers 
Senegalese Exhibition, West Germany. 

1977 Senegalese Exhibition, Lagos Black African Festival 
Fourth Senegalese Artists' Exhibition, Dakar. 

Projects: 

Illustration of history manuals for Nouvelles Editions Africaines. 


Ansoumana DIEDHIOU 

Born in 1949 in Bignona Casamance, Senegal. 

Attended National School of Arts, Dakar. 

Cartoonist at National Decorative Arts Enterprises, Thies. 

Exhibitions: 

1967 Centre d'Echanges Culturels de Langue Fran^aise, Dakar. 

1968 Centre d'Echanges Culturels de Langue Franq:aise, Dakar 
(School of Culture Week) 

Gaston Berger Cultural Centre, St-Louis du Senegal. 

1969 International Play Group, New York 

Gaffier Studio, Centre d'Echanges Culturels de Langue Fran^aise, 

Dakar 

Milan, Italy 

First Pan-African Cultural Festival, Algiers. 

1970 Senegalese Week, Morocco. 

1972 Senegalese Week, Tunis. 

1975 Senegalese exhibition, West Germany 

"Four artists of Casamance", Ecole Internationale de Bordeaux 
Third Senegalese Artists' Exhibition 
Cultural Week Exhibition, Congo. 


1977 Senegalese Exhibition, Second Black African Festival, Lagos 
Fourth Senegalese Artists' Exhibition 

Contemporary African Art Exhibition, Fine Arts College, Howard 
University, U.S.A. 



Amadou BA, Horseman on Wheels (Cat.1) 








Alpha Wally DIALLO, Cheikh Ahmadou Bamba on Board the Pernambouco (Cat. 18) 
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Bacary DIEME 


Born in 1947 in Guernina. 

Attended primary school in Dignona. 

1964-69 Specialization at National School of Arts, Dakar. 

Has participated in the following exhibitions: 

1970 School of Arts Week. 

1971 Fourth Senegalese Artists' Exhibition, Musee Dynamique, Dakar. 
1978 One-man exhibition, The Elan Gallery, U.S.A. 



Bocar DIONG, Sadiaba (Cat. 33) 


Bocar DIONG 


Born July 8, 1946 in Koalack, Senegal. 

Attended National School of Arts, Dakar. 

Master of Art Education. 

Exhibitions: 

1966 First World Festival of Negro Arts, Dakar. 

1970 SACSEN Festival, Dakar. 

1971 ler Festival International de Peinture (first international festival of 
painting), Cagnes-sur-Mer, France 

Sao Paulo Biennial, Brazil. 

1972 Senegal Cultural Festival, Cameroon 
Senegal Week, Tunis. 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Contemporary Senegalese Art: Paris, Nice, Vienna, Helsinki 
Liege Exhibition, Brussels. 

1975 Sao Paulo Biennial (National Beinnial Commissioner). 

1976 Maison de la Culture "Andre Malraux" (Andre Malraux 
cultural centre), France 

Afro-Asian Institute of Vienna. 

1977 Second Black African Festival, Lagos 
Fourth Senegalese Artists' Exhibition, Dakar. 

Bougoul DIOP 

Born March 18, 1949 in Dakar. 

Exhibitions: 

1971 Poster Competition, Dakar International Fair 
Musee Dynamique, Dakar 

Chamber of Commerce, Dakar. 

1972 SACSEN Cultural Festival, Daniel Sorano National Theatre, Dakar 
National Book Week Poster Competition, Chamber of Commerce, 
Dakar. 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
SAHM Gallery Group exhibition, Dakar. 

1975 Third Senegalese Artists' Exhibition, Dakar. 

1977 Fourth Senegalese Artists' Exhibition, Dakar. 


Cheikh Mahone DIOP 

Born in 1918 in Rufisque, Senegal 
Sculptor 





His was a family of historians and craftsmen, and at a very young age, during 
his childhood in Cayor, he was seen to have an outstanding ability to make 
toys and model clay figures. 

In 1944 he began using the lost wax technique to represent in bronze 
historical Senegalese figures, on the basis of information gathered from 
those who had known these heros. 

Exhibitions: 

1966 First World Festival of Negro Arts, Dakar. 

1969 Algiers Festival. 

1970 Sweden, Morocco, Ibadan. 

1971 France and Cameroon. 

1972 Tunisia. 

1973 Italy, Brussels, Liege, Canada and Germany 
First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm and Helsinki. 

1975 Contemporary Senegalese Art, Rome 
Third Senegalese Artists' Exhibition, Dakar. 

1976 Senegalese Week, West Indies 
Senegalese Week, Kuwait. 

1977 Second Black African Festival, Lagos 
Fourth Senegalese Artists' Exhibition, Dakar. 

Mbaye DIOP 

Born September 4, 1951 in Dakar. 

Exhibitions: 

1969 American Cultural Centre, Dakar. 

1970 Figaro International Competition, La Baule, France. 

1971 Exhibitions in Nigeria, Dahomey and Abidjan 

One-man exhibition at Centre d'Echanges Culturels de Langue 
Frangaise, Dakar. 

1972 Daniel Sorano National Theatre, Dakar. 

1973 Musee Dynamique, First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1975 Third Senegalese Artists' Exhibition, Dakar. 

1978 One-man exhibition, Centre d'Echanges Culturels de Langue 
Frangaise, Dakar. 


Ibou DIOUF 

Born November 23, 1953 in Tivaouane, Senegal. 

1961-66 Attended Senegal's National School of Arts, Plastic Arts Section. 



Bougoul DIOP, Deception (Cat. 34) 

1966 First Prize, Poster Competition, First World Festival of Negro Arts. 
Grand Prize for Tapestry, World Festival of Negro Arts. 

1967 Began work as decorator at Daniel Sorano National Theatre, Dakar. 

Exhibitions: 

1966 First World Festival of Negro Arts. 

1967 Fifth Biennale des Jeunes Artistes, Paris. 

Expo 67, Montreal, Canada. 

1968 Olympic Games Cultural Exhibition, Mexico. 

1969 First Pan-African Cultural Festival, Algiers 
Tenth Sao Paulo Biennial, Brazil 
Senegalese Art: Paris, Mont-de-Marsan, Macon. 
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1970 One-man exhibition, Centre d'Echanges Culturels de Langue 
Fran^aise, Dakar 

Ten Years of Senegalese Art, Stockholm. 

1971 Eleventh Sao Paulo Biennial Exhibition, Brazil 
Biennale des Jeunes, Paris. 

1972 Senegalese Week, Tunis. 

1973 First Senegalese Artists' Exhibition, Dakar 

Visit to Switzerland and research on plastic materials 
Contemporary Senegalese Art, Liege, Belgium. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Helsinki. 

1975 Contemporary Senegalese Art, Vienna 
Contemporary Senegalese Art, Rome 
Senegalese Exhibition, Congo 

Third Senegalese Artists' Exhibition, Dakar. 

1976 Senegalese Week, Romania 
Senegalese Week, West Indies 

Senegalese Exhibition at Maison des Arts et de la Culture 
Andre Malraux, Creteil, France 
Senegalese Week, Mexico 
Senegalese Week, Algiers 

Senegalese Exhibition, Second Black African Festival, Lagos. 


Papa Birame DIOUFF 

Born April 28, 1958 in Dakar. 

Attended primary school in Dakar. 

1974 Admitted to School of Fine Arts, Sculpture Section. 

1974-78 Student: 

Has done stone sculpture and clay modelling. 

Papa Birame Diouf has choosen as his main theme the 
concept of "brotherhood", where love, when manifested, is 
able to generate joy and good will in the pure heart. This 
young artist is disturbed by the lack of brotherly love among 
men.. In his modelling, he depicts a,supernatural world in which 
all creatures intermingle freely as if all were part of one body. 

Theodore DIOUF 

Born in 1949 in Djigod, Diourbel, Senegal. 

Former pupil at Dakar's Handicraft Techniques Centre. 

First prize, modelling. 

First prize, decoration. 

Former student at National School of Arts, Dakar. 

Works in connection with Plastic Arts Section, National Institute 
of Arts, Dakar. 







Exhibitions: 


1972 First Senegalese Artists' Exhibition, Dakar. 

1973-74 Second Senegalese Artists' Exhibition, Dakar. 

1974 Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1975 Third Senegalese Artists' Exhibition, Dakar. 

1976 Senegalese Exhibition, West Germany 

Senegalese Exhibition, Maison des Arts et de la Culture Andre 
Malraux, Creteil, France. 

1977 Senegalese Exhibition at Second Black African Festival, Lagos 
Fourth Senegalese Artists' Exhibition, Dakar. 

Daouda DIOUCK 

Born July 12, 1951 in Dakar, Senegal. 

Exhibitions: 

1974 Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Senegalese Exhibitions, Helsinki and Vienna 
Senegalese Exhibitions, Rome and Stockholm. 

1975 Senegalese Exhibitions, Mexico and Brazil 
Second Senegalese Artists' Exhibition, Dakar 
Festival International de Peinture, Cagnes-sur-Mer 
Senegal-Congo Cultural Week 
Senegal-Algeria Cultural Week. 

1976 Cartoonist, Decorative Arts Manufacturing, Thies, Senegal. 

1977 Senegalese delegate to International Festival of Arts, Hammamet, 
Tunisia. 

Mbor FAYE 

Born October 28, 1900 in Dakar. 

Mobilized in 1920 for the Levant Campaign; demobilized in 1922. 

Employee at Dakar city hall, then forwarding agent and consignee for cutter 

ships. Now retired. 

This self-taught, semi-professional painter did not stage an exhibition, either 

as part of group or individually, until the Second Senegalese Artists' 

Exhibition, in Dakar. 

1974 Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm 
Contemporary Senegalese Art, Helsinki. 

1975 Contemporary Senegalese Art, Vienna 
Contemporary Senegalese Art, Rome. 



Bacary DIEME, Couple (Cat. 26) 










22 1976 Senegalese Exhibition at Maison des Arts et de la Culture Andre 

Malraux, Creteil, France. 

1976 Exhibition of Contemporary Senegalese Art, West Germany. 

1977 Fourth Senegalese Artists' Exhibition 

One-man exhibition at Galerie Renaudeau, Dakar. 

Ousmane FAYE 

Born November 23, 1940 in Dakar. 

Former pupil of Senegal's National School of Arts, Plastic Arts Section. 
Was employed as a cartoonist at the Decorative Arts Enterprises, Thies, 
Senegal. 

Trained at the Ecole des Arts Decoratifs, Aubusson, France. 

In 1973 established his own weaving shop in Dakar. 

Ousmane FAYE, The Farmer (Cat. 68) 


Exhibitions: 


1966 First World Festival of Negro Art, 3rd prize in poster competition. 

1967 Fifth Biennale des Jeunes Artistes, Paris. 

1968 Participant in cultural program for Mexico Olympic Games. 

1969 First Pan-African Cultural Festival, Algiers. 

1970 Awarded First Prize for Painting at Cagnes-sur-Mer. 

1971 Group exhibitions in Normandy. 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Helsinki and Stockholm. 

1975 Contemporary Senegalese Art, Vienna and Rome 
Senegalese Exhibition, Congo 

Third Senegalese Artists' Exhibition, Dakar. 

1976 Senegalese Week, Mexico 
Senegalese Exhibition, West Germany. 

1977 Senegalese Exhibition, Second Black African Festival, Lagos 
One-man exhibition, Dakar 

Fourth Senegalese Artists' Exhibition, Dakar 
Renaudeau Gallery, with the works of his father, Mbor Faye 
Presentation of engravings with works of Brazilian Rossini Perez and 
six Senegalese artists. 


Mamadou GAYE 

Born February 5, 1945 in Rufisque, Senegal. 

Attended Ecole Normale William Ponty, Ecole Nationale des Beaux Arts, 
Paris. 

Studied plastic arts at Universite de Paris IUER. 

Received diploma for advanced studies in Plastic Arts, "Licence" for 
teaching drawing. 

Professor, School of Fine Arts, Dakar. 

Exhibitions: 

1975 Third Senegalese Artists' Exhibition, Dakar 
Exhibition of engravings, SAIB Gallery, Dakar and Brazil 
Biennale de I'lmage (biennial picture festival), Epinal, France. 

1976 Senegalese Week, West Indies 
Senegalese Week, Romania. 

1977 Senegalese representative to 20th Painters' Colony, Yugoslavia 
Exhibition of engravings in Brazil on the occasion of President 
Senghor's visit 

Exhibition of Senegalese engravings at Renaudeau Gallery, Dakar. 

1978 One-man exhibition, Renaudeau Gallery. 





Mamadou GAYE, The Butcher (Cat. 71) 


Boubacar GOUDIABY 

Painter-cartoonist. 

MSAD, Thies. 

Born in 1946 in Thenghory, Department of Bignona, Casamance, Senegal. 
Did primary studies at Bignona Bassene school. 

Entered Senegal's School of Fine Arts in 1964 following a competition 
(in Plastic Arts Section, directed by Iba Ndiaye). 

In 1957 was in the Plastic Arts Section, directed by Pierre Lods. 

Exhibitions: 

1968 Semaine Culturelle de la Jeunesse (cultural week for young people), 
Centre d'Echanges Culturelles de Langue Fran^aise, Dakar 
Senegalese School Week, Ministry of Culture. 

1969 First Pan-African Cultural Festival, Algiers. 

1970 Cultural Week for Young People, Daniel Sorano National Theatre 
Exhibition in Stockholm, Sweden. 

1973 First Senegalese Artists' Exhibition, Musee Dynamique, Dakar 
Exhibition of Contemporary Senegalese Plastic Arts, Museum of 
Fine Arts, Liege, Belgium. 


1974 Second Senegalese Artists' Exhibition, Musee Dynamique, Dakar 23 

Teacher of drawing at Dakar's Jean de la Fontaine Private College. 

1975 Third Senegalese Artists' Exhibition, Musee Dynamique, Dakar 
Tapestry Cartoon Painter's Exhibition at Dakar's Centre d'Echanges 
Culturelles de Langue Franchise 

"Casamance in Pictures" Group Exhibition at Hotel Teranga 
Exhibition in Vienna, Austria 

Exhibition of Casamance Painters in memory of Emile Badiane, 

Bordeaux, France. 

Boubacar GOUDIABY, Bird of Paradise (Cat. 76) 




























Daouda Diouk, Tann (Cat. 58) 
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1976 Involved in Senegalese Manufacturing, Decorative Arts Enterprises, 
Thies 

Senegalese Week Exhibition in Morocco 

Tapestry Exhibition, Conference of Ministers of Foreign Affairs, 
SOFIDAK, Dakar. 


TAPESTRIES: 

1. Bird in Readiness* 

2. Natural Bird* 

3. Bird in Garden* 

4. Thought 

5. Bird of Paradise 

•Purchased by President of Republic of Senegal. 



Khalifa GUEYE, The Fight (Cat. 80) 


Amadou GUEYE 


Born December 10, 1954 in Dakar, Senegal. 

1973 Entered Plastic Arts Section, School of Fine Arts, Dakar, and obtained 
diploma in July 1 976. 

1977 Mexican government scholarship. Travelled in Mexico to study the 
restoration and conservation of art works at the Instituto Nacional 
de Antropologia e Historia. 

Exhibitions: 

1975 Sahm Gallery, Dakar. 

1978 Escuela Nacional de Conservacion, Restauracion y Museografia, 
Churubusco, Mexico. 

1979 Alameda Exhibition, Hotel del Prado, Mexico 

Casa de la Cultura, Benito Juarez delegation, Mexico. 

Decoration: 

1974 Sets for Baks, a Senegalese film. 

1976 Decoration for 16th Anniversary of Senegalese Independence. 
Second International Fair, Dakar, Senegal. 


Khalifa GUEYE 

Born February 6, 1945 in Dakar. 

Attended National School of Arts, Dakar, Plastic Arts Section. 
Exhibitions: 

1973 First Senegalese Artists' Exhibition, Dakar 
Contemporary Senegalese Art, Liege, Belgium. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1975 Senegalese Exhibition, Congo 

Third Senegalese Artists' Exhibition, Dakar. 

1976 Senegalese Exhibition, West Germany. 

1977 Senegalese Exhibition, Second Black African Festival, Lagos 
Maison d'Afrique (Africa house), Paris 

Fourth Senegalese Artists' Exhibition, Paris. 


Mademba GUEYE 

Born August 18, 1940, in Louga, Senegal. 
Attended National School of Arts, Senegal. 

Exhibitions: 

1966 First World Festival of Negro Arts, Dakar. 






1972 Fann Hospital Centre, Dakar. 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1977 Senegalese Exhibition, Second Black African Festival, Lagos, Nigeria 
Fourth Senegalese Artists' Exhibition, Dakar. 


Mame Sidy GUEYE 

Born February 9, 1946 in Dakar. 

After primary and secondary school began attending Senegal School 
of Arts. 

In 1963-64 did free studio work with Mr. Iba Ndiaye. 

Entered Sculpture-Ceramics section in 1964-65, under Mr. Andre Seek. 
Received diploma from Senegal School of Arts in 1969. Opened a studio 
and, along with Senegalese craftsmen, began experimenting with 
traditional techniques. 

Exhibitions: 

1969 First Arts Festival, Daniel Sorano Theatre, Dakar 
First Pan-African Festival, Algiers. 

1967 Mexico Olympic Games 
Montreal World's Fair. 

1970 Ten years of Senegalese Art, Stockholm. 

1971 Liege, USSR and Paris Biennial 

Senegalese Weeks: Ivory Coast, Gabon, Tunisia, Cameroon. 

1972 IFE Festival, Nigeria. 

Work exhibited: 

"The Exile of Alboury", a bas-relief sculpture on wood, a decorative project 
completed in 1969 as a final examination project. Inspired by Cheikh 
Ndao's "Exile of Alboury", the work represents Alboury surrounded by 
warriors and by the royal family (stylized characters). 

Tafsir Momar GUEYE 

Born August 13, 1956, in Rufisque. 

Sculptor. 

Completed primary and secondary schooling to end of 5th year, junior 
college. 

Four years of study in plastic arts, attested to by Plastic Arts Certificate 
(sculpture), 1977. 

The work selected for exhibition in America is a wood sculpture the subject 
of which is the underwater world. The sculpture represents a shark, a 
dolphin, along with fins and other elements characteristic of the ocean 
depths. The work was inspired by a film on underwater life. 
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Tafsir Momar GUEYE, Underwater World (Cat. 84) 
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Tamsir GUEYE 


Born June 17, 1953 in Thies, Senegal. 

Former pupil at National Institute of Arts, Plastic Arts Section. 
Exhibitions: 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar. 

1976 Centre d'Echanges Culturels de Langue Franchise, Dakar. 

1977 Gaston Berger Cultural Centre, Saint-Louis du Senegal 
Gallery 39 — Contemporary Senegalese Tapestries, Dakar 
Gaston Berger Cultural Centre 

Contemporary Senegalese Tapestries, Saint-Louis du Senegal. 



Tamsir GUEYE, Mother and Child (Cat. 85) 


Private collections: 

Emperor of Japan 

IFAN Museum, Saint-Louis du Senegal 
Gaston Berger Cultural Centre. 

Souleye KEITA 

Born April 17, 1947 in Dakar. 

Attended National School of Arts, Dakar, Plastic Arts Research Section. 
Head of ceramics studio, Soumbedioune, Dakar. 

Exhibitions: 

1969 Centre d'Echanges Culturels de Langue Frangaise, Dakar 
BIAO Bank Hall, Dakar 



SQULEY KMTb 


Souleye KEITA, The Woman from Goree (Cat. 88) 





First Pan-African Cultural Festival, Algiers 
Senegalese Art: Paris, Mont-de-Marsan, Macon, France. 

1970 Ten Years of Senegalese Art, Stockholm 
IFE Festival, Nigeria 

Senegalese Week, Morocco. 

1971 Biennale des Jeunes Artistes, Paris 

Centre d'Echanges Culturels de Langue Fran^ais, Dakar 

Senegalese Week, Cameroon 

African Month, Le Creusot, France (water colours) 

Centre Saint-Exupery, Mauritania. 

1972 Senegalese water colours, Gaston Berger Cultural Centre, Saint-Louis 
du Senegal. 

1974 Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1975 Three Senegalese Painters, American Cultural Centre, Dakar 
Third Senegalese Artists' Exhibition, Dakar 



Amadou Dede LY, Kocc Barma (Cat. 91) 
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Senegalese Exhibition, Congo 
Senegalese Exhibition, West Germany. 

1977 Senegalese Exhibition, Second Black African Festival, Lagos 

Engravings presented at Renaudeau Gallery, Dakar, alongside the 
works of Brazilian Rossini Perez and six Senegalese artists. 

Other projects: 

Frescoes of private villas 

Frescoes for "Baobab" and "Soumbediounne" restaurants, Dakar 
Frescoes of Maison du Parti, Libreville, Gabon. 


Amadou Dede LY 

Born April 1, 1955, Dakar. Arab studies. 

Self-taught painter. 

Exhibitions: 

1973 Thies Mayor's office: exhibition by group from Senegalese 
Artists' Exhibition, Dakar. 

1974 Senegal tourist and culture festival, Thies 
Sahm Gallery, Dakar. 

Presently doing Arab studies in Tunisia. 


Ousseynou LY 

Also called "Fidele Artiste". 

Born December 13, 1943 in Mboyo, Senegal (River Region). 

Former pupil at National School of Arts, Dakar. 

1969 2nd prize in poster competition for World Peace and International 
Understanding. 

Exhibitions: 

1966 World Festival of Negro Arts, Dakar. 

1969 Arts School Week, Dakar 

Gaffier Studio, Centre Culturel Frangais, Dakar 
Pan-African Festival, Algiers. 

1970 Officers' Club, Dakar 

Centre Culturel Fran<;ais, Dakar. 

1971 International Festival of Painting, Cagnes-sur-Mer, France. 

1972 Senegalese Cultural Festival, Cameroon 
Senegalese Exhibition, Tunis. 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm 
Contemporary Senegalese Art, Helsinki. 















Iba NDIAYE, Tabaski II (Cat. 101) 






1975 Contemporary Senegalese Art, Vienna 
Contemporary Senegalese Art, Rome. 

1976 Senegalese Week, Romania 
Senegalese Week, West Indies 

Senegalese Exhibition, Maison des Arts et de la Culture Andre 
Malraux, Creteil, France. 


Mohamadou MBAYE 

Born in 1945 in Thies, Senegal. 

Self-taught painter. 

1973 Poster for Alan Festival. 

1975 Third Senegalese Artists' Exhibition 

Centre d'Echanges Culturels de Langue Fran^aise, Dakar. 

1976 Illustration, Fifth Edition of Ethiopiques 
Senegalese Exhibition, West Germany. 

1977 4th Senegalese Artists' Exhibition, Dakar. 

Abdoulaye MBOUP 

Born in 1955 in Dakar. 

Attended National Institute of Arts, Dakar, Engraving Section. 

Exhibitions: 

1976 Renaudeau Gallery, Dakar. 

1978 Exhibition in Brazil. 

Adboulaye NDIAYE 

Born in 1936 in Sam par Tivaouane, Senegal. 

Former student, School of Arts, Plastic Arts and Dramatic Arts 
(Interpretation Prize). 

1966 Cartoonist, Decorative Arts Enterprises, Thies, Senegal. 

Iba NDIAYE 

Born in 1928 in Saint-Louis du Senegal. 

Former professor at National School of Arts, Dakar. 

1966 Prepared an Exhibition for First World Festival of Negro Arts 
(Tendencies and Confrontations, Contemporary Arts). 

1969 Organized "Traditional African Arts" Exhibition at Pan-African 
Cultural Festival, Algiers. 

1970 Member of Jury, Third Poster Biennial, Warsaw. 

1971 Member of Juries for poster competitions the 1 972 Munich Olympic 
Games involving African artists and for poster competitions to mark 
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Mohamadou MBAYE, The Sacrificed Ones (Cat. 95) 


UNESCO anniversary (UNESCO House). 

1972 Mission to Mali, Dogon country (catalogue of decorative motifs 
integrated with architecture). 

Exhibitions: 

1962 Exhibition Hall, Dakar 

Sarlat, France, former Bishop's residence 
Le Creusot, Maison des Arts et Loisirs 
Chateauvallon Jazz Festival 
Saint-Rambert-sur-Loire 
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Maodo NIANG, Talibe (Cat. 108) 
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Paris, Salon de la Jeune Peinture, Musee d'Art Moderne 
Grand Palais, Autumn and Independents' Exhibition. 

1963 Galliera Museum, "New acquisitions of Municipal Museum of 
Modern Art", London, Bertrand Russell Foundation. 

1964 Sevres: Centre international d'etudes pedagogiques (International 
centre for pedagogical studies) 

Bahia: Centre for Afro-Oriental studies. 

1965 International Biennial Exhibition, Sao Paulo. 

1969 Richelieu Centre, "Senegalese Art" 

Contemporary African Art, Camden Art Centre: Pan African Festival, 
Algiers: "Contemporary Painters". 

1970 Cite internationale des Arts, "Les Peintres residents" (international 
art festival, "resident painters") 

Mont-de-Marsan, Despiau-Wlerich Museum 
Macon, Musee des Ursulines 
Stockholm, "Senegalese Art". 

1971 Paris, Salon de la Jeune Peinture, Musee d'Art Moderne: 

Musee Marmottant: "The Portrait", Paul-Louis Weiller Prize. 

1973 Academie des Beaux-Arts: "The Portrait", Paul-Louis Weiller Prize. 

1974 Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm 
Contemporary Senegalese Art, Helsinki. 

1975 Contemporary Senegalese Art, Vienna 
Contemporary Senegalese Art, Rome. 

1977 One-Man exhibition, Musee Dynamique, Dakar. 


Ibrahima NDIAYE 

Born September 27, 1941 in Dakar. 

Primary schooling in Medina, Dakar. 

Secondary and post-secondary schooling in Dakar and Paris. 
University diploma in literary studies. 

Presently teacher of art education at John Kennedy School in Dakar. 
Exhibitions: 

1976 Third Senegalese Artists' Exhibition, Dakar. 

1977 Fourth Senegalese Artists' Exhibition, Dakar. 

Has also done covers for magazines and for the National Atlas 
of Senegal. 


Ibrahima NDIAYE 

Born February 1, 1950 in Dakar, Senegal. 

Education: 

1972-76 Attended School of Fine Arts, Plastic Arts Section, Dakar. 


Exhibitions: 

1965 Youth Week, Dakar. 

1975 Saham Gallery, Dakar. 

1978 Escuela Nacional de Conservacion, Restauracion y Museograffa, 
Churubusco, Mexico. 

1979 Hotel del Prado, Mexico 

Casa de la Cultura de Mixcoac, Mexico. 

Decorations: 

1976 16th, Anniversary of Senegalese Independence 
Second International Fair, Dakar. 

1977 17th Anniversary of Senegalese Independence. 

Project: 

1977 Did drawings for the "Africa" Advertising Company a few months 
before travelling to Mexico. 

Sidy NDIAYE 

Born April 5, 1954 in Mbacke, Senegal. 

Exhibitions: 

1975 Biennale d'Epinal, France 
Pioneers 74, SAIB Gallery, Dakar 

Third Senegalese Artists' Exhibition, Dakar 
Pioneers 74, Brazil. 

1976 Sainte Marie de Hann College, Dakar. 

1977 Renaudeau Gallery, Dakar 
Exhibition in Brazil. 

Maodo NIANG 

Born August 15, 1949 in Tivaouane, Senegal. 

Former student in Plastic Arts Section, School of Arts, Dakar. 

Exhibitions: 

1970 National Arts School Festival, Daniel Sorano Theatre, Dakar. 

1972 Mother and Child Week, Mauritania. 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1975 One-man exhibition, Daniel Brottier Room, Dakar 
Third Senegalese Artists' Exhibition, Dakar. 

Modou NIANG 

Born on January 1, 1945 in Dakar. 

Former pupil in Plastic Arts Section, School of Arts, Dakar. 

Cartoonist, Decorative Arts Enterprises, Thies, Senegal. 
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Maodo NIANG, NDiougoup (Cat. 109) 


Exhibitions: 

1966 World Festival of Negro Art, Dakar. 

1967 Fifth Biennale des Jeunes Artistes, Paris. 

1968 Cultural Exhibition, Mexico Olympic Games. 

1969 Senegal Pavilion, Casablanca Fair 
First Pan-African Festival, Algiers. 

1970 Senegalese Exhibition, Stockholm 

Model of "Le Coq Bleu" tapestry for postage stamp, Senegal. 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Contemporary Senegalese Art, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm and Helsinki. 

1975 Contemporary Senegalese Art, Vienna and Rome 
Third Senegalese Artists' Exhibition, Dakar 

Senegalese Exhibition, Congo. 

1976 Senegalese Week, Romania 
Senegalese Week, West Indies 
Senegalese Week, Kuwait 
Senegalese Exhibition, West Germany. 

1977 Fourth Senegalese Artists' Exhibition, Dakar. 


Amadou SECK 
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Born January 10, 1950 in Dakar. 

Studied in Plastic Arts Section, School of Arts, Dakar. 

Exhibitions: 

1966 First World Festival of Negro Art (special postage stamp prize). 

1967 Montreal World's Fair 

(First Prize for Posters and Third Prize for Caricature). 

1968 Centre d'Echanges Culturels de Langue Frangaise, Dakar. 

1969 First Pan-African Festival, Algiers 
Petite-Cote Festival, Mbour, Senegal 
Senegalese Week, Cameroon 

Paris and Sao Paulo biennial exhibitions 
Special exhibitions: Dakar, Rouen, Evreux 
Norman Painters' Exhibition. 

1972 Lausanne, Switzerland Fair 
Senegalese Week, Tunisia 

Decoration of Walls of "Sicap Mermoz", Dakar 
Sets for the film "Etoile du Sud" 

Dakar Fair: decoration for Senegal-Eastern Pavilion 
Model for cover of Leopold S. Senghor's "Chaka". 

1973 Participation in First and Second Senegalese Artists' Exhibitions, 
Dakar. 

1974 One-man exhibition of drawings and water colours at La Tortue 
Gallery, rue Jacob, Paris 

Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm and Helsinki. 

1975 Contemporary Senegalese Art, Vienna and Rome 
Fourth Senegalese Artists' Exhibition, Dakar 
Senegalese Exhibition, Congo. 

1976 Senegalese Weeks — Romania, West Indies and Mexico 
Senegalese Exhibition, Maison des Arts et de la Culture Andre 
Malraux, Creteil, France 

Senegalese Exhibition, Second Black African Festival, Lagos 
Senegalese Exhibition, West Germany. 

1977 Fourth Senegalese Artists' Exhibition, Dakar 
One-man exhibition, Renaudeau Gallery, Dakar. 


Diatta SECK 

Born July 27, 1953 in Dakar. 

Attended Plastic Arts Section, National Institute of Arts, Dakar. 
Exhibitions: 

1970 German Library Exhibition. 

1971 Senegalese Exhibition, Daniel Sorano Theatre, Dakar (SACSEN) 
Musee Dynamique (decoration of Senegalese Embassies). 

1972 Exhibition at National Arts Institute, Bamako, Mali 





Mafaly SENE, Slave House in Coree (Cat. 125) 


Ivory Coast Exhibition, Centre Culturel Fran^ais (French cultural 
centre), Abidjan. 

1973 First Senegalese Artists' Exhibition, Dakar 
Senegalese Week, Tunis. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris. 

1975 One-man exhibition, Daniel Brottier Room, Dakar 
Third Senegalese Artists' Exhibition. 

1976 Senegalese Exhibition, West Germany. 

1977 Senegalese Week, Mexico 

Fourth Senegalese Artists' Exhibition, Dakar 
Maison de L'Afrique Exhibition, Paris. 

Mamadou SECK 

Born in 1948 in Dakar. 

Received primary education in Dakar. 

Attended courses in Sculpture Section, School of Fine Arts, for 4 years. 
Exhibitions: 

Annual celebrations, College des Peres, Hann. 

Projects: 

Wood and basalt sculptures. 

Presently studying art in Europe. 

Mafaly SENE 

Born in or around 1935 in Saint-Louis du Senegal, studied at Academie 
royale des Beaux Arts (royal academy of fine arts), Brussels. 

1977 Studied in Plastic Arts Research Section, Dakar Arts Institute 
Fourth Senegalese Artists' Exhibition 

Second Festival of Black African Art, Lagos, Nigeria. 

1978 Senegalese Cultural Week Group Exhibition at Musees Royaux D'art 
et D'histoire, Brussels, Belgium and at Centre Culturel Hasselt, 
Belgium. 

Philippe SENE 

Born in 1949 in Diouroup, Fatick, Senegal. 

Employed by Plastic Arts Research Section, School of Arts, Dakar. 
Exhibitions: 

1973 First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
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Younouss SEYE, Light-Bearer (Cat. 129) 


















Special exhibition in Paris, Galerie Antoinette 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm and Helsinki. 

1975 Contemporary Senegalese Art, Vienna and Rome 
Third Senegalese Artists' Exhibition, Dakar 
Senegalese Exhibition, Congo. 

1976 Senegalese Exhibition, Maison des Arts et de la Culture Andre 
Malraux, Creteil, France 

Senegalese Exhibition, West Germany. 

1977 Fourth Senegalese Artists' Exhibition, Dakar 
Senegalese Exhibition, Second Black African Festival, Lagos. 

Babacar SEYE 

Born August 8, 1952 in Dakar. 

1968-69 Employed bySAIB. 

1971-73 Worked in Ivory Coast. 

1973 Began painting. 

Exhibitions: 

1975 Third Senegalese Artists' Exhibition 
Kuwait group exhibition. 

1976 Senegalese Exhibition at la Maison des Arts et de la Culture 
Andre Malraux, Creteil, France 

Senegalese Exhibition, West Germany. 

1977 Senegalese Exhibition, Second Black African Festival, Lagos 
Fourth Senegalese Artists' Exhibition, Dakar. 

Younouss SEYE 

Born March 20, 1940 in Saint-Louis du Senegal. 

Received no formal instruction in painting. 

Exhibitions: 

1969 First Pan-African Cultural Festival. 

1971 Private Exhibition, Centre d'Echanges Culturels de Langue Frangais. 

1973 Private exhibitions, Hotel Ivoire, Abidjan, Ivory Coast 
First Senegalese Artists' Exhibition, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Contemporary Senegalese Art, Grand Palais, Paris. 

1975 Private Exhibition, Daniel Sorano Theatre, Dakar 
Third Senegalese Artists' Exhibition, Dakar. 

1977 Senegalese Exhibition, Black African Festival, Lagos 
Contemporary African Art, College of Fine Arts, 

Howard University, USA. 
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Born November 17, 1951 in Saint-Louis du Senegal. 

Painter-Sculptor. 

Studied in Plastic Arts Research Section, National School of Arts, Dakar. 
Exhibitions: 

1971 Embassy Exhibition, Musee Dynamique, Dakar. 

1973 First Senegalese Artists' Exhibition, Dakar 
Senegalese Exhibition, Liege and Brussels 
Senegalese Exhibition, Rome. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm and Helsinki. 

1975 Contemporary Senegalese Art, Vienna and Rome 
Third Senegalese Artists' Exhibition 
Senegalese Exhibition, Congo. 

1976 Senegalese Week, Romania 
Senegalese Week, West Indies and Algiers 
Senegalese Week, West Germany. 

1977 Senegalese Exhibition, Second Black African Festival, Lagos 
Fourth Senegalese Artists' Exhibition, Dakar. 

Ousmane SOW 

Born in 1952 in Saint-Louis du Senegal. 

Former student in Engraving Section, National Institute of Arts. 

Private exhibitions: 

1974 Marie-Lene Centre, Thies, Senegal. 

1975 Centre d'Echanges Culturels de Langue Fran^aise. 

1977 Exhibition in Dakar. 

1978 Renaudeau Gallery, Dakar. 

Doudou SYLLA 

Born February 16, 1946 in Dakar. 

1963-67 Student in Plastic Arts Section, School of Arts, Dakar. 

1967-68 Museum Technician trainee at JOS International Centre, Nigeria. 

1972- 75 Trainee at Musee de I'Homme, Paris. 

1973- 74 Did courses in general museology at Universite de Paris IV. 
1974 At the request of Mr. Jacques AUGARDE, former French Minister 

of Culture and now President of International Fine Arts Society, 
participated in the overseas art exhibition (First Prize, France-Africa). 
1976-77 Participated in Fourth Senegalese Artists' Exhibition. 

1978 Participated in Senegalese Cultural Week in Belgium. 
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Amadou SOW, Woman and Bird (Cat. 132) 






Papa Ibra TALL 

Director, National Tapestry Enterprises, Thies, Senegal, from 1965 to 1975. 
Born in 1935 in Tivaouane, Senegal. 

1954 Obtained baccalaureate and enrolled in I'Ecole Speciale 
d'Architecture de Paris. 

1959 In Sevres studied comparative pedagogy for art teaching. 

1960 Returned to Senegal to teach at the Maison des Arts. 

1971 Presented a paper on the Black Heritage and contemporary plastic 
arts at the Symposium of the Black Heritage. Visited the USA for 
preparation of the Festival of Negro Music. 

Organized Senegalese participation in the following: 

Sao-Paulo Biennial Exhibition, 1965; Paris Biennials, 1967 and 1969; 
Cultural program for Mexico Olympic Games, 1968; First Pan- 
African Festival (contemporary art), Algiers, 1969; "Ten years of 
Senegalese art", Stockholm, 1970; Senegalese Week, Rabat, 
Morocco, 1970; IFE Festival, Nigeria, 1970; Contemporary 
Senegalese Art, Liege, 1973. 

Exhibitions: 

1956 Grenoble. 

1959 Congress of Black Artists and Writers, Rome. 

1960 Dakar Art Centre, Detroit, USA. 

1962 Hotel de la Croix du Sud, Dakar, special exhibition. 

1964 Centre for Afro-Oriental Studies, Bahia, Brazil. 

1965 Moscow, Leningrad and Yerevan, USSR. 

Eighth Sao-Paulo (Brazil) Biennial Exhibition. 

1966 First World Festival of Negro Art (contemporary art), Dakar. 

1967 Fifth Biennial Exhibition, Paris 
Expo 67, Montreal. 

1968 Cultural Program, Mexico Olympic Games. 

1969 First Pan-African cultural festival (contemporary art), Algiers 
Sixth Paris Biennial exhibition. 

1970 Ten years of Senegalese Art, Stockholm 
Senegalese Week, Rabat, Morocco. 

1972 Senegalese Week, Tunisia, Tunis. 

1973 Contemporary Senegalese Art, Museum of Fine Arts, Liege. 

1974 Art Senegalais d'Aujourd'hui, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm 
Contemporary Senegalese Art, Helsinki. 

1975 Contemporary Senegalese Art, Vienna 
Contemporary Senegalese Art, Rome 

Many decorations for public and private buildings 
Illustrations for: 

"Modou Fatime", by Abdoulaye Sadji 


"Contes et Legendes du Senegal", by Andre Terrisse (F. Nathan) 
"Le Fabuleux Empire du Mali", by Andree Clair (Presence Africaine) 
"Poemes", by Lamine Diakhate (Presence Africaine) 

"Chants d'ombre and Hosties Noies", by Leopold Sedar Senghor 
(Danish edition, Paul Kristensen). 

Publications: 

"Voyage au Senegal", Dakar, 1960. 

Film: 

Production of N'Dakarou, 1964. 

1976 Exhibition of Contemporary Senegalese Art, West Germany. 

1977 Exhibition of Contemporary African Art. 

Cherif THIAM 

Born December 1, 1951 in Louga, Senegal. 

1969 Began attending Plastic Arts Section, School of Arts, Dakar. 

1973 First Senegalese Artists' Exhibition, Dakar 
Senegal-Canadian Cultural Exhibition, Daniel Sorano Theatre, Dakar. 

1974 Second Senegalese Artists' Exhibition, Dakar 
Contemporary Senegalese Art, Grand Palais, Paris 
Contemporary Senegalese Art, Stockholm and Helsinki. 

1975 Contemporary Senegalese Art, Vienna and Rome 
Third Senegalese Artists' Exhibition, Dakar. 

1976 Senegalese Exhibition, West Germany 
Senegalese Week, West Indies and Romania. 

1977 Senegalese Exhibition, Second Black African Festival, Lagos 
Fourth Senegalese Artist' Exhibition, Dakar 

Contemporary African Art Exhibition, College of Fine Arts, Howard 
University, USA 

One-man exhibition, Renaudeau Gallery. 

1978 Senegalese Exhibition, Brussels. 

Mamadou Lamine THIAM 

Born in 1951 in Diofior, Department of Fatick. 

Primary education at Diofior and N'Geniene. 

Obtained Primary Studies Certificate in 1964. 

Secondary Schooling Received at Escale de Thies Collegiate (1968-1971) 
— BEPC obtained in 1971. 

Entered Senegal's National Institute of Arts, 1972. 

Plastic Arts Studies Certificate, 1st level, 1974. 

Graduate studies at I NAS, 1974-1976. 

Secondary studies degree in plastic arts, 1976. 

In 1975, participated in first Exhibition at Maison des Jeunes et de la 
Culture, Fatick. Work exhibited at second and third Senegalese Artists' 
Exhibitions, at Dakar International Fair in 1978 and at Blaise Senghor 
Cultural Centre in 1 977. The work recently selected for display in America is 
a decorative bas relief. In the foreground is a seated woman, crowned like a 
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queen and reminiscent of Lingere, the wife of Samba Linguere. This was a 
family which refused to flee from its enemies. For this reason, the artist has 
emphasized the nobility of the woman's personality. 

Ali TRAORE 

Born May 9, 1946 in Dakar. 

1965 Entered School of Fine Arts of Senegal. 

1966 Participated in Festival of Negro Arts, Dakar. 

1970 Entered Academy of Fine Arts, Rome. 

Exhibitions: 

Pan-African Festival, Algiers, 1969. 

Senegalese Cultural Week, Morocco. 

Exhibition of Contemporary Senegalese Art, Vienna. 

Exhibition of Senegalese Art, Sweden. 

International Exhibition of Figurative Art, Rome. 

1973 Awarded first International Prize of Rome 

Participation in Senegalese exhibition, Rome 
Participated in various exhibitions in Italy 

Co-operation with major Italian artists: "Farsini Umberto Mastroiani". 
1977 Professor of Sculpture, Senegal School of Fine Arts. 

1979 Moved into Rome studio to prepare for an exhibition in London. 

Mamadou WADE 

Born in 1944 in Meke, Thies. Secondary schooling in Dakar. 

1961-63 Plastic Arts Section, School of Arts, Dakar. 

1963-64 Apprentice loom helper at Gobelin Works, Paris. 

1966 Loom work instructor at Tapestry Works, Thies, Senegal. 

1970-71 Trainingat Ecole Nationale des Arts Decoratifs, Aubusson, France. 

1971 Returns to National Tapestry Works, Thies. 

Moustapha WADE 

Born March 12, 1955. 

Studied at National Institute of Arts, Dakar. 

Lives and works on Goree Island. 

Exhibitions: 

1975 Group Exhibition, Senegalese Artists' Exhibition, Musee Dynamique, 
Dakar. 

One-man exhibitions: 

1976 Soviet Cultural Centre, Dakar. 

1977 Friendship Centre, Moscow, Leningrad and Bakou. 

1978 Centre Culturel Fran^ais, Dakar. 

He has staged other one-man exhibitions in Malaga, Las Pamlas, Barcelona 
and Madrid. 
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Cherif THIAM, From Reality to Mystery (Cat. 147) 








Boubacar COULIBALY, World ol the Masks (Cat. 17) 






Amadou BA 


CATALOGUE 

Dimensions are given 
in inches and centimeters , 
height preceding width. 


1. Horseman on Wheels, 1978 
Oil 

45 3 A x 32 (116x81 cm) 

Private Collection 

2. Fast Car, 1974 
Engraving 

22% x 15 3 /4 (58 x 40 cm) 
Private Collection 

3. Bird Family, 1974 
Engraving 

11% x 153/4 (29 x40 cm) 
Collection of the Government 
of Senegal 

4. Pirogue Bird, 1974 
Engraving 

153/4 x 22 7 /s (40 x58 cm) 
Collection of the Government 
of Senegal 

5. Horse, 1976 
Engraving 

20 3 / 8 x 26Va (52 x 67 cm) 
Private Collection 

6. House, 1976 
Engraving 

20 3 / 8 x 26Va (52 x 67 cm) 
Private Collection 

7. Milk Vendor, 1976 
Engraving 

26Va x 20 3 / 8 (67 x 52 cm) 
Collection of the Government 
of Senegal 

Samba BALDE 

8. Wild Antelope, 1973 
Tapestry 

823/4 x 58V4 (210x148 cm) 
Collection of the Government 
of Senegal 

9. Mask, 1974 
Tapestry 

76 3 /s x 43 V* (194 x 110 cm) 
Private Collection 

Badara CAMARA 

10. Africa, 1976 
Tapestry 

933/4 x 83 1/2 (238 x 212 cm) 
Collection of the Government 
of Senegal 


11 . 


49 


Black Tango, 1977 
Tapestry 

57 x 48 (145 x 122 cm) 

Collection of the Government 
of Senegal 

12. Invitation, 1978 
Tapestry 

63% x 111 1 /* (160.5 x 282.5 cm) 
Collection of the Government 
of Senegal 

Ery CAMARA 

13. We Were ... We Are, 1976 
Oil 

39 3 / 8 x 27Vi (100 x 70 cm) 

Private Collection 

14. Our Way, 1978 
Mixed media/paper 
26Va x 33 7 /s (67 x 86 cm) 

Private Collection 

Mansour CISS 

1 5. "Ndeupe" (Dance of Possession), 
Sculpture/wood 1978 

51 % (130 cm) 

Collection of the Presidency of 
the Republic of Senegal 

Boubacar COULIBALY 


16. Meeting of the Masks, 1976 
Oil 

453A x 35 (116 x 89 cm) 
Collection of the Government 
of Senegal 

1 7. World of the Masks, 1976 
Oil 

28 3 / 4 x 39 3 / 8 (73 x 100 cm) 
Collection of the Government 
of Senegal 


Alpha Wally DIALLO 


18. Cheikh Ahmadou Bamba on 
Board the Pernambouco, 1975 
Oil 

39 3 / 8 x 59 (100 x 150 cm) 
Collection of the Government 
of Senegal 

19. Alboury Ndiaye bourba Djolof, 

Oil 1979 

29% x 18 (75 x 45.5 cm) 

Private Collection 


20. Lat Dior and Demba War Sail, 

Oil 1979 

433/4 x 30 (76 x 111 cm) 

Private Collection 

Ansoumana DIEDHIOU 

21. Diankhaby, 1973 
Tapestry 

50 7 / 8 x 34 7 /a (129 x 88.5 cm) 
Collection of the Government 
of Senegal 

22. Astou at Market, 1973 
Tapestry 

873/ 8 x 73Vs (222 x 186 cm) 
Collection of the Government 
of Senegal 

23. Khounolba, 1977 
Tapestry 

85% x 58 (216.5 x 147.5 cm) 
Collection of the Government 
of Senegal 

24. The Ravens, 1977 
Tapestry 

103% x 74 7 /a (262 x 190 cm) 
Collection of the Government 
of Senegal 

25. The Fogny Pottery, 

Upper Casamance, 1979 
Ink 

48 7 /a x 293/4 (124 x 75.5 cm) 
Collection of the Government 
of Senegal 

Bacary DIEME 

26. Couple, 1978 
Tapestry 

78 7 /a x 115 (292 x 200 cm) 
Collection of the Government 
of Senegal 

Bocar DIONG 

27. Khatim, 1973 
Oil 

453/4 x 37 (116 x 94 cm) 

Private Collection 

28. Zanega, 1977 
Oil 

50 3 / 8 x 42 (128 x 107 cm) 
Collection of the Government 
of Senegal 
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29. Maawa, 1978 
Oil 

27% x 19 3 A (70 x 50 cm) 

Collection of the Government 
of Senegal 

30. Sinoumeou, 1978 
Oil 

271/2 x 19 3 A (70 x 50 cm) 

Collection of the Government 
of Senegal 

31. The Blind Bird, 1978 
Oil 

33% x 271/4 (86 x 69.5 cm) 
Collection of the Government 
of Senegal 

32. The Offering, 1978 
Oil 

271/4 x 19 (69.5 x 48 cm) 

Collection of the Government 
of Senegal 

33. Sadiaba, 1978 
Tapestry 

751/8 x 20 (191 x 51 cm) 

Collection of the Government 
of Senegal 

Bougoul DIOP 

34. Deception, 1976 
Oil 

36V8 x 28 3 A (92 x 73 cm) 

Collection of the Government 
of Senegal 

Cheikh Mahone DIOP 

35. Lat Dior, 1974 
Bronze 

471/8 (120 cm) 

Collection of the Government 
of Senegal 

36. Bour Since Coumba NDoffene, 

Bronze 1975 

193/4 (50 cm) 

Collection of the Government 
of Senegal 

37. The Horseman, 1975 
Bronze 

Collection of President 
Leopold Sedar Senghor 

Mbaye DIOP 

38. The Imaginary Spirits, 1974 
Oil 

122 x 601/a (7 panels of 310 x 153 cm) 


Collection of the Government 
of Senegal 

Ibou DIOUF 

39. Elegance, 1974 
Oil 

30 x 24 7 /s (76 x 63 cm) 

Private Collection 

40. Song of Divine Love, 1975 
Oil 

57 x 593/8 (145 x 151 cm) 
Private Collection 

41. Day and Night, 1974 
Tapestry 

138 x 1803/8 (350 x 458 cm) 
Collection of the Government 
of Senegal 

42. The 3 Wives, 1974 
Tapestry 

1433/a x 186 (364 x 472 cm) 
Collection of the Government 
of Senegal 

43. Childhood Kingdom, 1978 
Tapestry 

157 5 /s x 2951/2 (400 x 750 cm) 
Private Collection 

44. Let me be a Shepherd 

to my Shepherdess, 1978 
Tapestry 

71 x 88 5 /a (180 x 225 cm) 
Private Collection 

Papa Birame DIOUF 

45. Brotherhood, 1978 
Clay sculpture 
153/4 (40 cm) 

Collection of President 
Leopold Sedar Senghor 


Theodore DIOUF 


46. Evening's Visitors, 1978 
Tapestry 

53 x 393/8 (135 x 100 cm) 
Collection of the Government 
of Senegal 

47. Reflection I, 1978 
Gouache 

261/4 x 20 3 /8 (67 x 52 cm) 
Private Collection 


48. Reflection II, 1978 
Gouache 

261/4 x 20 3 / 8 (67 x 52 cm) 

Private Collection 

49. Machine-Beasts, 1976 
Engraving 

153/4 x 22% (40 x 58 cm) 

Private Collection 

50. Eclipse, 1976 
Engraving 

18% x 12 (47 x 30.5 cm) 

Private Collection 

51. Curve, 1976 
Engraving 

261/4 x 203/a (67 x 52 cm) 

Private Collection 

52. Dog, 1976 
Engraving 

203/s x 261/4 (52 x 67 cm) 

Private Collection 

53. Eagle, 1976 
Engraving 

22 7 /s x 153/4 (58 x 40 cm) 

Private Collection 

Daouda DIOUK 

54. The Woman Water Carrier, 1973 
Collage and miscellaneous 
materials 

96 x 48 (244 x 122 cm) 
Collection of the Government 
of Senegal 

55. Djiguene Vi, 1975 
Collage 

48 x 73 5 /a (122 x 187 cm) 
Collection of the Government 
of Senegal 

56. Nocturne, 1975 
Collage 

77 5 /a x 48 (197 x 122 cm) 

Collection of the Government 
of Senegal 

57. Composition, 1977 
Collage 

393/8 x 291/2 (100 x 75 cm) 
Collection of the Government 
of Senegal 

58. Tann, 1977 
Tapestry 

1211/4 x 78% (308 x 199.5 cm) 
Collection of the Government 
of Senegal 


59. Taking Root and Opening, 1978 
Tapestry 

75V8 x 61 (191 x 155 cm) 
Collection of the Government 
of Senegal 

60. The Lonely One, 1978 
Tapestry 

56 x 42 (142.5 x 107 cm) 
Collection of the Government 
of Senegal 

Mbor FAYE 

61. The Marabout, 1973 
Oil 

393/8 x 27% (100 x 70 cm) 
Collection of the Government 
of Senegal 

62. Marabout Portrait I, 1978 
Oil 

24 x 20 5 /a (61 x 52.5 cm) 

Private Collection 

63. Portrait II Ndanaan, 1978 
Oil 

24 x 20 5 / 8 (61 x 52.5 cm) 

Private Collection 

64. Portrait III Dirianke, 1978 
Oil 

24 x 20 5 /s (61 x 52.5 cm) 

Private Collection 

65. Portrait IV Sokhna, 1978 
Oil 

24 x 20 5 / 8 (61 x 52.5 cm) 

Private Collection 

Ousmane FAYE 

66. NDoubelane, 1974 
Oil 

35 x 353/8 (89 x 90 cm) 
Collection of the Government 
of Senegal 

67. The Theatre People, 1976 
Oil 

51% x 353/8 (130 x 90 cm) 
Private Collection 

68. The Farmer, 1974 
Tapestry 

62% x 44 (159 x 112 cm) 
Collection of the Government 
of Senegal 

69. NDoubelane, 1974 
Engraving 

13 x 193/4 (33 x 50 cm) 

Private Collection 



Daouda DIOUK, The Lonely One (Cat. 60) 


Mamadou GAYE 


51 


70. Sahel, 1974 
Engraving 

13 3 A x 10% (35 x 27 cm) 
Private Collection 

71. The Butcher, 1974 
Engraving 

11 3 /a x 15 3 A (29x 40 cm) 
Private Collection 

72. Bird's Bound Dance, 1977 
Engraving 

19 x 13 (48 x 33 cm) 

Private Collection 

73. The Nest, 1977 
Engraving 

19 x 13 (48 x 33 cm) 

Private Collection 

74. The Mirror; 1977 
Engraving 

15 3 A x 22 7 /a (40 x 58 cm) 
Private Collection 

75. Childhood, 1977 
Engraving 

15 3 A x11 3 /s (40x29 cm) 

Private Collection 

Boubacar GOUDIABY 

76. Bird of Paradise, 1976 
Tapestry 

103Vs x 80 (262 x 203 cm) 
Collection of the Government 
of Senegal 

Amadou GUEYE 


77. Nightmare, 1978 
Pastel/paper 

29 x 22 (74 x 56 cm) 
Private Collection 

78. The Sorcerer, 1978 
Ink 

27% x21 5 /a (70 x 55 cm) 
Private Collection 

Khalifa GUEYE 


79. Honeymoon, 1978 
Ink 

26Va x 20 3 / 8 (67 x 52 cm) 
Collection of the Government 
of Senegal 


80. The Fight, 1978 
Ink 

20 3 /a x 26Va (52 x 67 cm) 
Collection of the Government 
of Senegal 

Mademba GUEYE 

81. The Fight, 1974 
Oil 

39 3 /a x 34 5 /a (100 x 88 cm) 

82. The Sorcerer, 1976 
Oil and Collage 

44% x 30 3 / 4 (113 x 78 cm) 
Collection of the Government 
of Senegal 

Mame Sidy GUEYE 

83. Exile of Alboury, 1969 
Sculpture/wood (bas relief) 

43 V 4 x 29 (110 x 74 cm) 

Private Collection 

Tafsir Momar GUEYE 

84. Underwater World, 1978 
Sculpture/wood 

42 (107 cm) 

Collection of the Government 
of Senegal 

Tamsir GUEYE 

85. Mother and Child, 1979 
Oil 

54V 4 x 41 (138 x 104 cm) 
Collection of the Government 
of Senegal 

86 . Embrace, 1979 
Oil 

57 x 41 (145 x 104 cm) 
Collection of the Government 
of Senegal 

Souleye KEITA 

87. Woman and Fetish, 1976 
Oil 

51 % x 39 3 /a (130 x 100 cm) 
Collection of the Government 
of Senegal 

88 . The Woman from Goree, 1973 
Tapestry 

75% x 58 3 A (191 x 149 cm) 
Collection of the Government 
of Senegal 
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89. Composition, 1977 
Engraving 

13 x 19% (33 x50 cm) 

Private Collection 

90. Fecundity, 1977 
Engraving 

19% x 13 (50 x 33 cm) 

Private Collection 

Amadou Dede LY 

91. Kocc Barma, 1977 
Tapestry 

93 x 70y 2 (236 x 179 cm) 
Collection of the Government 
of Senegal 

Ousseynou LY 

92. Coming out of the Bush, 1974 
Ink 

43 x 29Vi (109.5 x 75 cm) 
Collection of the Government 
of Senegal 

93. Baye Fall Procession, 1974 
Ink 

62% x 41% (158 x106 cm) 
Private Collection 

Mohamadou MBAYE 

94. MBootaye, 1977 
Oil 

32 x 51 Vs (81 x 130 cm) 
Collection of the Government 
of Senegal 

95. The Sacrificed Ones, 1977 
Tapestry 

106% x 77% (271 x 197 cm) 
Collection of the Government 
of Senegal 

Abdoulaye MBOUP 

96. The Protectress, 1977 
Engraving 

22% x 15% (58 x 40 cm) 
Private Collection 

97. Water Merchant, 1977 
Engraving 

22% x 15% (58 x 40 cm) 
Private Collection 

98. Local Chief, 1977 
Engraving 

22% x 15 3 A (58 x 40 cm) 
Private Collection 


Abdoulaye NDIAYE 

99. Bamba and Lat Dior, 1973 
Tapestry 

87% x 146% (222 x 372 cm) 
Collection of the Government 
of Senegal 

Iba NDIAYE 

100 . Torn Sheep, 1965 
Oil/wood 

37% x 49% (96 x 126.5 cm) 
Collection of the Government 
of Senegal 

101. Tabaski II, 1970 
Oil/panel 

98V 2 x 59 (150 x 250 cm) 
Collection of the Government 
of Senegal 

102. The Trumpet Player, 1976 
Wash drawing/paper 

37 x 29 (94 x 74 cm) 

Collection of the Government 
of Senegal 

Ibrahima NDIAYE 

103. Remembrance, 1979 
Ink 

42 x 26 (106.5 x 66.4 cm) 

Private Collection 

104. The Deceased 
(Decicated to Makhtan), 1979 
Ink 

26% x 18% (68 x 47.5 cm) 
Private Collection 

Ibrahima NDIAYE 

105. Arame COUMBA, 1975 
Oil 

19% x 30 (50 x 76 cm) 
Collection of the Government 
of Senegal 

106. Amidst the Universal Assembly, 

Collage 1977 

48% x 30% (124 x 78 cm) 
Collection of the Government 
of Senegal 

Sidy NDIAYE 

107. The Musical Trio, 1977 
Engraving 

20% x 26y» (52 x 67 cm) 

Private Collection 
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Maodo NIANG Collection of the Government 

of Senegal 


108. Talibe, 1978 
Oil 

25 5 / 8 x 19 3 A (65 x 50 cm) 
Collection of the Government 
of Senegal 

109. NDiougoup, 1976 
Tapestry 

42 x 56V 4 (107 x 143 cm) 
Collection of the Government 
of Senegal 

11 0. Braiding Scene, 1978 
Gouache 

43 x 18V 2 (109 x 47 cm) 

Private Collection 

111. Village Chief , 1978 
Gouache 

43 x I 8 V 2 (109 x 47 cm) 

Private Collection 


Modou NIANG 

112. In the Village, 1978 
Ink 

13 3 A x 22 3 / 8 (35 x 57 cm) 
Private Collection 

113. Market Scene, 1978 
Gouache 

11% x 173/4 (30 x 45 cm) 
Private Collection 

Amadou SECK 

114. Suite of the Five, 1 973 
Oil and Collage 

96 x 49% (125 x 244 cm) 
Collection of the Government 
of Senegal 

115. Bird-Man, 1978 
Oil and Collage 

47% x 24 (121 x 61 cm) 

Private Collection 

116. Poetic Approach, 1978 
Oil and Collage 

47 5 / 8 x 24 (121 x 61 cm) 

Private Collection 

117. Horseman, 1976 
Tapestry 

52 x 38 5 /s (132 x 98 cm) 
Collection of the Government 
of Senegal 

118. The Horseman 
Ink 

20 3 / 8 x 26V 4 (52 x 67 cm) 


119. Symbiosis, 1978 
Ink 

49 7 /s x 353/8 (126.5 x 90 cm) 
Collection of the Government 
of Senegal 

120. The Middle Bird, 1978 
Ink 

22 3 /s x 203/s (57 x 52 cm) 
Collection of the Government 
of Senegal 

Diatta SECK 

121. Sadness, 1974 
Oil and Collage 

48 x 38 7 /s (122 x 98.5 cm) 
Collection of the Government 
of Senegal 

122. Union, 1976 
Oil and Collage 

48 x 33 (122 x 84 cm) 
Collection of the Government 
of Senegal 

123. Deguene Princess, 1978 
Oil and Collage 

49 5 /s x 253/s (126 x 64.5 cm) 
Private Collection 

Mamadou SECK 

124. Black Woman 
Sculpture/wood 
College of Fathers (Nann) 
Collection 

Mafaly SENE 

125. Slave House in Goree, 1975 
Oil/hardboard 

48 x 32y 4 (122 x 82 cm) 
Collection of the Government 
of Senegal 

Philippe SENE 

126. Pangol 4, 1978 
Gouache 

25 5 / 8 x 193/4 (65 x 50 cm) 
Collection of the Government 
of Senegal 

127. Pangol 5, 1978 
Gouache 

25 5 / 8 x 27V2 (65 x 70 cm) 
Collection of the Government 
of Senegal 


Babacar SEYE 

128. Life and Death, 1974 
Collage 

36Va x 22 7 /s (92 x 58 cm) 
Collection of the Government 
of Senegal 

Younouss SEYE 

129. Light-Bearer, 1971 

Oil and Collage of cowrie 
67V 4 x 50 7 /s (171 x 129 cm) 
Private Collection 

130. Africa, the Provider, 1971 
Oil and Collage of cowrie 
75Vs x 51 % (191 x 130 cm) 
Collection of the Government 
of Senegal 

Amadou SOW 

131. Union, 1973 
Oil 

353/8 x 28V4 (90 x 72 cm) 
Collection of the Government 
of Senegal 

132. Woman and Bird, 1973 
Oil 

413/4 x 32 3 / 4 (106 x 83 cm) 
Collection of the Government 
of Senegal 

133. Power, 1974 
Oil 

373/8 x 243/s (95 x 62 cm) 
Private Collection 

Ousmane SOW 

134. The Mirror, 1978 
Engraving 

193/4 x 13 (50 x 33 cm) 

Private Collection 

Doudou SYLLA 
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137. The Master of the Waters, 1978 
Oil 

39 3 / 8 x 471/3 (100 x 120 cm) 

Collection of the Government 
of Senegal 

138. Cosmic Vigil, 1978 
Oil 

47Va x 393 / 8 (120 x 100 cm) 

Collection of the Government 
of Senegal 

139. Judu bu rafet, 1978 
Tapestry 

75 x 126 (191 x 319 cm) 

Private Collection (Presidency) 

140. The Priestesses, 1978 
Tapestry 

Private Collection (Presidency) 

141. Night Visitors, 1977 
Pencil 

193/4 x 25 5 /s (50 x 65 cm) 

Collection of the Government 
of Senegal 

142. Aquatic Contemplation, 1978 
Pencil 

193/4 x 25 5 / 8 (50 x 65 cm) 

Collection of the Government 
of Senegal 

143. Spatial Prospecting 3, 1976 
Pencil 

25% x 193/4 (65 x 50 cm) 

Collection of the Government 
of Senegal 

144. Spatial Densities, 1978 
Pencil 

25% x 193/4 (65 x 50 cm) 

Collection of the Government 
of Senegal 


Cherif THIAM 


135. Market Scene, 1977 
Oil/wood 

25% x 47% (65 x 120 cm) 
Collection of the Government 
of Senegal 

Papa Ibra TALL 

13 6. Deputation, 1978 
Oil 

393/a x 59 (100 x 150 cm) 


145. NDiabotte, 1973-75-78 
Oil 

63% x 45 (162 x 114 cm) 
Private Collection 

146. The Third Was a Witness, 1977 

Oil - 78 

48 x 303/4 (122 x 78 cm) 

Private Collection 
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147. From Reality to Mystery 
Ink 

26% x 20 3 /a (67 x 52 cm) 
Collection of the Government 
of Senegal 

148. Gouye Biram Coumba 
Ink 

26% x 20 3 /a (67 x 52 cm) 
Collection of the Government 
of Senegal 

Mamadou Lamine THIAM 

149. Exile of Alboury, 1969 

ScuIpture/wood (bas relief) 
43% x29 (110 x 74 cm) 

Private Collection 

Ali TRAORE 

150. Motherhood 
Cement sculpture 
Collection of the Government 
of Senegal 

Mamadou WADE 

151. Rediscovery, 1977 
Tapestry 

62Vs x 101% (158 x 258 cm) 
Collection of the Government 
of Senegal 


Addendum 


Mohamed Seydou DIA 

152. The Slave, 1978 
Sculpture/iron 
25% (65 cm) 

Collection of the Government 
of Senegal 


GLASS PAINTING IN SENEGAL 


1. Ahmadou Bamba puts the Devil 
to Flight 

Gouache/glass 
15 x 20 (38 x 51 cm) 

Private Collection (M. GAYE) 

2. Ahmadou Bamba and the Guardian 
Angel 

Gouache/glass 
15 x 20 (38 x 51 cm) 

Private Collection (M. GAYE) 

3. "Al Borakh", 

Horse of the Prophet 
Mohammed 
Gouache/glass 
15 x 20 (38 x 51 cm) 

Private Collection (M. GAYE) 

4. Companions of the Prophet 
Mohammed 
Gouache/glass 

15 x 20 (38 x 51 cm) 

Private Collection (M. GAYE) 

5. The Roosters 
Gouache/glass 

14 x 20 (36 x 51 cm) 

C.E.C. Collection (Private Collection) 

6. Diamano Koura 
Gouache/glass 

26% x 22 (68 x 56 cm) 

Private Collection (M. GAYE) 

7. Diegue bi 
Gouache/glass 

13% x10% (35 x 26 cm) 

C.E.C. Collection (Private Collection) 


8. The Elegant 
Gouache/glass 

20 x 15 (51 x 38 cm) 

Private Collection (M. GAYE) 

9. Daughter of the Prophet Mohammed 
Gouache/glass 

15 x 20 (38 x 51 cm) 

Private Collection (M. GAYE) 

10. The Holy War 
Gouache/glass 

14 x 20 (36 x 51 cm) 

Private Collection (M. GAYE) 

11. The Warriors 
Gouache/glass 

14 x 20 (36 x 51 cm) 

C.E.C. Collection (Private Collection) 

12. Lat Dior Diop 
Gouache/glass 

14 x 20 (36 x 51 cm) 

C.E.C. Collection 
Author: SALL 

13. Wrestlers 
Gouache/glass 

13% x 19 (34 x 48 cm) 

Private Collection (M. GAYE) 

14. Wrestler and Divine Punishment 
Gouache/glass 

15% x 10% (39 x27 cm) 

Private Collection (M. GAYE) 

15. Mamiwata 
Gouache/glass 

20 x 15 (51 x 38 cm) 

Private Collection (M. GAYE) 


16. Marabout 
Gouache/glass 

20 x 11 (51 x 28 cm) 

Private Collection (M. GAYE) 

17. NGouka 
Gouache/glass 

10% x 13 (27 x 33 cm) 

Private Collection (M. GAYE) 

18. The Peacock 
Gouache/glass 

14 x 20 (36 x 51 cm) 

C.E.C. Collection (Private Collection) 
Author: MBENGUE 

19. The Parrots 
Gouache/glass 

14 x 20 (36 x 51 cm) 

C.E.E. Collection (Private Collection) 
Author: MBENGUE 

20. The Grinder 
Gouache/glass 

10% x 13 (27 x 33 cm) 

Private Collection (M. GAYE) 

21. Returning from the Fields 
Gouache/glass 

14 x 20 (36 x 51 cm) 

C.E.C. Collection (Private Collection) 

22. The Thief 
Gouache/glass 

15 x 20 (38 x 51 cm) 

Private Collection (M. GAYE) 

23. The Marabout 
Gouache/glass 

13% x 10% (35 x 26 cm) 

C.E.C. Collection (Government) 
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